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The House
George Moore accuses the Maclise Mansions studio of being
'at the top of five flights of black stone stairs', which may or
may not be exact, but the place could not be called engaging,
and the studio that followed had the rather dismal character
ofatoplitroom.
The Chelsea house was very different; one where Steer could set up his
rest Fronting all there was of sun from morning till night, it commanded
a view of the river with its barges and old Battersea beyond. When dark-
ness fell a Whistlerian nocturn succeeded. Dated approximately 1790, the
house had lost, to nineteenth-century bad taste, its original window-panes,
and there must have been rehandling of the entrance also in the interval.
A former tenant, it appears, kept a pony-trap in the space behind the
house and this was reached by an inclined plane in front and passage
beneath the building.
The recessed entrance opened on a roomy hall running to the back; on
the right, in front, was a pleasant morning room which figures in the tea-
party picture and the Soddes by Tonks; at the back was a dining-room
hung with French eighteenth-century engravings.
On the first floor the whole front with its three tall windows was sitting
and painting-room combined. At the back, across a passage, was a room
stacked with studies and pictures in all stages of completion. Above were
bedrooms. Over these Steer had been persuaded, when he was painting
the lady to whom Hugh Lane was engaged, to construct a sun-trap of a
studio, top- as well as side-lit. The engagement was short-lived, the port-
rait unfinished, and the studio lapsed into a lumber-room.
Behind the house was a rather grubby backyard, but in one corner of it a
few spring .flowers contrived to show themselves. Steer had got hold of a
disused Park seat and in sunny spells sat out and watched them.
When he took the house he had bought for it flowered chintz curtains,
Aubusson carpets, Regency and Louis XVI furniture but added to these